FINGER - EXTENSION

Occasionally, without leaving the position in
which one happens to be playing, it is possible to
take a note with one finger in the neighboring po-
sition by stretching the finger in question. The
hand, however, must not leave the position, and
only the finger should be stretched, attention be-
ing paid to exact intonation.

Finger-extension necessitated in playing Dou-
ble Stops, particularly unisons and tenths is maore
difficult than simple finger-extension. Fix the in-
tonation of the lowest note firmly, then place
the upper note.

EXTENSION DE LOS DEDOS

Oeasionalmente sin abandonar la posicion en la
cual se estd tocando, e8 posidls tomar wna nefa con
un dedo en {a posicion vecina eitirando el dedo en
cuestion, La mano, sin embargo, no debe abandonar
la pusicion, y wnicamenie dede alargarse, y debe fo-
marse buena gfencidn en maniener una éxacfa
emfonaeidn.

Kritenstin de log dedos necesaria al tocar dob-
les cuerdas, paritewlarmente unisonos ¥ dbeimas,
es mas dirvesl gue la svmple exlension de dedos.
Ponga la entonacién de la nota mis baja firme-
mente, y fucgo gponga in nola superior,

IMustration

for Pinger Extenslon

Jiusiracidn para ia Extensidn de los Dedos

PREPARATORY EXERCISES FOR UNISONS

EJERCICIOS PREPARATORIOS PARA UNISONOS
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With regurd to Tenths see p.421 of this Me. Con referencia a las Décimas véase la p. 421 de

thod. este mélodo
CONTRACTION OF THE FINGERS CONTRACCION DE LOS DEDOS

Contraction is secured by bringing the fingers La contrascion ¢s conseguida poniendo los de -
very close together; paying especial attention to dos muy juntos, poniendo especial atenciin e
the purity of the respective tones played. Most la pureza de los respectivos fonos gue se foguen.
students, when contracting the fingers, are guil- Nuchos estudiantss cuandoe contraen los dedos, som
ty of deviations from correct intonation, inas - culpables de desvigeidn del correcto fomo visto gue
much as they do not take the half-steps close e- foman los medios fones bastanfe pegados,
nough,

IMustration for Contraction of the Fingers TMustraeion pars s Contraccion de low Dedos
CONTRACTION CONTRACCION
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SKIPS AND LEAPS

Probably none of the more important desirable
violin repertoire numberg are without their shareof
difficult skips and leaps. Hence, in order to de-
velop a technique which ensures playing the correct
notes, it is essential that the student know and fol-
low the primeiple which will proportion this re-
sult.

HOW TO CARRY OUT THE LEAP

The first and most important thing is that the
respective finger be preépared to strike.

What do we mean by "“prepared’’?

We mean that the finger in question should be
ratsed, strofched ouf, spread, and this while the
finger used immediately before it is still in action
(somewhat like the bird whose wings are poised for
flight). Then the finger which has just been used
should glide firmfy on the siring, while the out-
stretched, prepared finger drops down on the tone
in question as though through a circle, It is
astonishing to observe with what sureness even
the most difficult leaps may be successfully
played if prepared in this manner.

Naturally the finger hand and arm must move sim-
Utaneocusly. . ..

SALTOS Y TRASPASOS

Probabdlemente mingrin nimero de los mas Gnpor
tantes en el reperiorio del violin estd hecho con al-
gwn salto dificil, por lo tanto en orden de desary-
ollar una féenica que asegure focar las molas cor-
recinmente, ex esencial que el estudianie eomcsca y

siga los principios gue proporcioman esfe reswifa-
do.

COMO DEBE DESARROLLARSE EL SALTO

La primera y mads tmporiante cussiion es gue
ef respeciive dedo dede prepararse para aigear

(we gueremos decir con prepararP

Queremos decir gue el dedo en cuestion debe
de levantarse, estirarse y ensancharse y #éfo, wen-
fras ef dedo gue Aa de urarse inmedialamente,
esta aun en accion (algo parecide a un pajaro
cuyas alas estan preparadas para tomar vuelo)

Despues ol dedo gue se ha usado debe resba-
lar firmemente em la cuerda, mienfras el dedo
estirado y gue estd preparado, ecae sobre lanolp
en cuestion, como &8 pasara por medio de un oir-
eulo. Ks verdaderamente sorprendents observar
con gue regwlaridad se ¢jecutan los mas difiol-
e salios si se proparan de esie modo.

Nuturalmente, el dedo, la mano y el brazso deben
wnoverse simultansaments. . ..

MNlustration
How fo carry out the Leap.
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As is apparent, owing to this preparation of
the finger, we have two different fingers carry-
ing out different actions simufrancousiy.

We must not fall into the error of believing
that this is simple and easy— on the conlrary il
must be studied and learned.

SCALES

Scales, tonalities and keys are the foundation
of the entire system of music as it exists to-day;
they are creations due to human genius, and are
formed in accordance with natural laws as well
as aesthetic principles. The scale-forms used to-
day — our diatonic major and minor scales-repre-
sent in their present form, the result of hundreds,
perhaps thousands of years of evolution from their
primitive beginnings.

FINGERING FOR THREE-OCTAVE SCALES

When playing scales in three octaves, it is of
the greatest importance that a practical ard service
able fingering be used. Any number of different
fingerings exist, yet the author of this Method,ak
ter years of research and experiment (guided by
a master violinist), has become convinced that
the best among all fingerings is one which re-
presents a combination of the Paganini and Schra-
dieck fingerings, slightly altered. This fingering
is uncommonly clear, logical, practical and easy to

ETasp.
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Como es aparente, debido a la preparaciin del
dedo, tenemos dos diferentes dedos desarvoliando
una accion diferente simultaneamente. No debe.
mos caer en el error em creer de gue esle es
simple g facil, muy al contrario, dede esfu-
diarse y apreaderse.

ESCALAS

Ksealas, tonalidades y claves son la fundacion
del yiglema musical enlero, gue Aoy hay en exis.
temeda, Som ereaciones dedidar al pemio kumano,
¥ son formadas de acuerdo con las leyes nafura-
les asi como lambien com los princgnos artdsiicos.

Las formas de escalas usadas Aoy wuestras dia-
fonicas mayores y menores— representadas en la pre-
senfe forma, lo oual es el resultado do cientos y qui-
sas miles de afios de evolucion de sus principios pri
mifivos.

DIGITACION PARA ESCALAS DE TRES OCTAVAS

Cuando se focan escalas en rés octavas, es muy
importante el wuso de una digilacion pr&ch‘mym.
vicial. Cualguier mimero de diferente digitacion
exisfe, mas, la autora de e5ts método despucs de
muchos afios de imvestigacion y exporimenios,[Qwiada
por un gran violinisfa) se ha convencido gue las me-
_rafn' enfre fodas las digitacicnes es ln combing-
cion represemtada de Paganini y Schradieck lige
ramente alferada. Ksta digitacion es exiraord-
tnariamente clara, logica, praciica y faeil de
coger.,



SCALES IN THREE OCTAVES
With the Combined Paganini - Schradieck Fingering

Ascending: Beginning with 2nd. finger on the G
String and first change of position on the A siring
Descending: Use the 4th, and e2nd lingers.

1. Eight notes with one bow
2. Sixteen notes with one bow
8. The bowing indicated

ESCALAS EN TRES OCTAVAS
Con la digitacion combinada de Paganini-Schardieck

Asoondiendo: Empesando eon el segundo dedo en la
ouérda Sol y cambie ia posicion gor primera ves en ia
e rda La.

Descendiendo. Use los dedos cuarie ¥ segundo,

Oeke nofns en un arco
Diesiseds nofes em un arco
B arqueamiendo indicado
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*) ESCALAS EN SOSTENIDOS
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Do mayor »
330 Hecond Poasitlon - Segunda Posiciin
A minor
La menor
Pirst Posltlon- Primera Posicidn
“SCALES IN SHARPS |
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Q major ﬂ:&%
Sod mayor

D major
Re mayor
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First Position— Primera Pomiedin
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than Clat keys. See Supplemunt pape S24.
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F} sharp

minor

Mi sostenido 18

B major
Sv mayor

5

G sharp
minor
Do sostenido

menor
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Fifth Position- Juinra Posfeion

1 L 1

Third Position- Tercera Posioidn
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SCALES IN FLATS

1. B notes to a bow

2. 18 notes to a bow
4. The bowing indicated

1. 8§ mnofax em um arco

2, 18 aclay en un arco
d. Kl argueo indicado
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F major
Fa mayor

ESCALAS EN BEMOLES
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First Position - Primera Posieidn

E flat major
My bemod muayor
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A fat major:
La Semol

Fifth Poaitlon - Quinta Postedén
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Third Position- Tercera Posieion

f)

G flat major
Sol bemol
mayor

8h

E flat minor
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BROKEN CHORDS IN THREE OCTAVES

When change of position takes place in broken
chords, special care should be taken to see that the
first finger strikes the respective note in a correct
and clean-cut manner, for the first fionger is the
main factor in the shift. It is then far easier to
place the other fingers, and their inionation can-
not help being correct.

ARFPEGIOS EN TRES OCTAVAS

Cuando el cambio de posicidn oourre en arpe -
gios, se debe poner partieular atemncion gque el
Frimer dedo ataque i@ respectsva moia en correcio
¥ claro fono, por cuandto el primer dedo ex &l
principal factor en ol 2alto, Kz mucho mas Ja-
cif eolocar log oiros dedos ¥ su enfonacitn mo puede
suifarse de §ue sea corracta.
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F sharp major
Fa sostenido

IN FLATS
F major
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THIRDS, SIXTHS, OCTAVES AND TENTH -

Together with the study of the scales and
broken chords, the practice of thirds, sixths, oc-
taves and tenths 18 an absolute and fundamental
necessity for the development of the higher tech-
nique of the violin. Hence we cannot too ur -
gently recommend that they be studied in the
most thorough manner in all keys, and that the
student master them completely.

As in the case of simple scales and broken
chords, it goes without saying that these intervals
are notall to be played at one time, indifferently. On the
contrary, they are to be studied thoroughly and

in succession, and only a few at a time,

THIRDS IN TWO OCTAVES

The difficulty in playing thirds, sixths and
tenths lies in the fact that the respective stops
of the two fingers do not always progress egually,
for at times the one finger progresses a whole —
step, while the other finger moves forward no
more than a half — step. Hence the student should
always, menfally, make sure of the exact position
of the whole — and halfl — steps.

A good rule to observe when playing double-
stops is to think J¥rs? of the lower note and to
control it, before paying attention to the upper one,

Many, perhaps, will find their work made
easier if they remember that in the case of a maj-
or third= produced on two strings as a double —
stop = the fingers are a whole=step and a half =
step apart; and that, in the case of a minor third,
they are two whole — steps apart.

TERCERAS, SEXTAS, OCTAVAS Y DECIMAS

Junto con el estudio de fas escalas y arpegios
ia prdctica de ferceras, sertas, octavas y décimas
es de absoluta ¥ fundomental necesidad, para el
desenvolvimiento de la altn téeniea del violin, asi
es gue no podemos sino recomendar enfiticamente
Ghe 8¢ estudien de lo manera Was minuCIoSE eR
fodus sus cfaves, y gue ef estudianie das domine
complelamente.

Como en ef caso de escalas simples y arpegios
til, sin decfr gwe estos tatérvados no  deben  Ser
fucreidug @ un Eewpn indifereniemente, todo lo con -
érario, debden ser esindindns minuciosaments y en

sucesion, y solamente pocas « ln vew.

TERCERAS EN DOS OCTAVAS

La dificuitad on tocar terceras, sextas y
dectmas esta en ef Aecho gue las raspeciivas para-
das de los dos dedos no siempre profresan igual-
mente, puwes Aoy veces gue un dedo progresa un
tono entero; mieniras Jue ef ofro dedo no ade -
lanta mas gue wn medio tomo, por lo lanto el
esiudiante debe siempre, mentalmente, esfar Sefuro
de la eracta posicion de los fonos y medios fomos.

Ina buena regla euando se focan dobles cuer-
das, a5 pensar primerc con Jla mofm baja y com -
trolarin, antes de poner atencion con la nota alta.

Muchos, sin dudn, encontraran su estudio An-
cerdo mas facil 51 se acuerdan gue en e casc de
una fercéra mayor, producida em dos cuerdas como
dodle cuerda, los dedos estaran un fomo enfero y
medio tono aparte, y, en el caso de wna fercera
wenor, estarin dos fonos enferos disfanfles,

b

Illnstration for Playing Thirds

Corwitre Awore b

Fiustracion pare tocar Tereeras



PREPARATION

PREPARACION
for the Practice of Seales in Thirds

para el Estudio de Esecalas en Terceras

First practice all thirds in the following man-
ner,

These scales in thirds could at first be played
in one octave onmly.

Lrimero practigus fodas lax rerceras de la mane-

ra sipuente,

Erxtazr escalas en lerceros pueden ser primeninen.-
fe focadas ¢a una octava solomenls.

_""__I etc.
THIRDS IN TWO OCTAVES TERCERAS EN DOS OCTAVAS
Practice: 1. Wth Mpauta bow &, Fuur notes to

Practiguese: 1. Oon arco separado 2 Ouatro nolas
a bow, cgl.mﬁ the half-steps, e upn areo. Node dos mediosg kmw.
First set the of lower tone accurately, then Primero haga gua la nofn dnja esté gfinada
e higher may a taken. dr,spun airrga s alfm.
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884 12 5 2
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A mino t —
g T e TanErsees
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SHARPS SOSTENIDOS
Use the same lingering given a- Use la misma digitacion anteriormente
bove for all the scales. parg fodas las escalas.
‘} 1 ‘I 'l
G major —1 —— 4 D major
8ol mayor y E‘::: * KRe mayor
a- e o
885 u ’ A —
1
E minor w“ﬂ B minor
N menor s T * 8 menor
e
| | i I 1
A major } ‘ E major
La mayor et Mi magor
8
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Hminur C#m:’mﬁr =
Fall menor et po§ menor sko.
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g n 1 1 1
& ::::: ﬁ etc. ) Ose senles p 343, PartIVif
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necessary, adiding the thind above,

1 ) feaes lux adcalfas pegy F48,
L +— Parte (¥ si npoesario agregan.
do la twreera porarriba,

etc.
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FLATS BEMOLES
In case the student cannot conotinue the exer. Fn caso yue ol sstudiante no pueda conlinuar
cises in thirds, without notes, he may use the los gjercicios en ferceras, sin nolas, puede usar lasz
scales on p.848,Part IV, adding the third escalas en la p.843 Parte Cuarta,afiadiendo la ter-
above, cera m:r:‘unm
1 . i
F major Bb major '
Fu mayer Sib mayor olc.
8
336 1 2 g
I | i
D minor G minor 1 ===
Re menor Sol menor - s
3
d,
Ebmajor Ab msjor
Mib mayor Lab mayor etc.
< .
3
L 4L " 1 1
C minor F minor
Do menor Fa menor elc.
L) 4 8
= 21 1 1 -
Db major =
Reb mayor e
4 B !
Bb
i m A i li 1
Bb minor  m— v 1
b menor etc.

There still remains another; advanced vir-
tuoso fingering, which may be used for scales
in thirds; it is, as a fact, easier than the one
given above, and is very well adapted for rap-
id-passage - work in thirds. It is not advisable
to study this fingering first: the other does more
for the development of the respective fingers,and
the virtuoso fingering, too, cannot be used ev-

erywhere to advantage.

THE VIRTUOSO

Queda todavia ung wig.lacion avansada pars
virtuosos, la cual puede ser usada para las esca-

las en terceras: ex, en efecto,mas facil gue la
qua 28 Aa dado anteriormente y osfd muy bien
adaptada para pasajes rapidos en lerceras. MNo

rs aconsejable estudiar primeramente esia digi-
taciin; la otra hace mas para el desemvolvimiento
do los respectivos dedos, y, la digitacion para
virfuoses lampoco puede wsorse por lodas par -
tes con vemlbaja,

As iy apparent we need (for the lower-lying
strings) no more than the First and Second Po-
sitions, which greatly facilitates agility. This
is far superior to leaping sbout from the Firet
to the Third Position, and makes a far more le-
gatlo impression.

Cretit 72 f_.?[/f@/ﬁ' M’/e?fffﬁ'

FINGERING LA DIGITACION PARA VIRTUOSOS
AR IR
‘e RBE BEps o oy
SSSSiERSERRS SesSifresis

243

Como se vé, necesiiamos solamente ( para las
cuerdas bajas) no mds que la Primers y Segunda
Posicvon, gue facilitan grandemenie agilvdad. Ksio
es mucho mds supsrior gue saltar de la Primera
a la Tercera Posicion, y Aace tambien mucho mds
tmpresion legato.



SIXTHS SEXTAS

Playing sixths is excellent practice for Tovar Sextas 5 una praciiva exefente para jfor
strengthening the fingers of the left hand,in par- | .talecer los dedos de la mano isguierda, y particelar.
ticulur the 8rd and &th fingers. mente ¢f tercer y cuarto dedo.

When playing sixths, one finger should alwnys Ouando se focan sextas, un dedo debe permane-
remain on the string,and not leave il,in order to ecer siempre en la cuerda, sin lecantario, para poder
establish the connection between the various sixths, establecor de esta manera la conezion entre lus var-
that is, to play them Jegafo or smoothly. ias sertas; ex Jecir tocarlas \egato o sen Ligados,

[llustration for Playing Sixths t flustracion pura tocar Sextas
PREPARATION EXERCISE EJERCICIO PREFARATORIO
for 8cales in Sixths in Two Octaves para Hscalas es Sextas y en Dos Octavas
First practice all sixths in the following manner. Frimarn practigue fodas las sextas de i manerg
Practice first in one scfave only. siguiente.
Fractigue primero en una octava solamende.
=i u _'l'_n_'l""_"u i = 1
= $ etc.
F 7 P
SIXTHS IN TWO OCTAVES SEXTAS EN DOS OCTAVAS
Keep one finger on the string when shifting for Mantenga un dedo on la cuerda cuando cambie
the following sixth. d fa sexia siguiente.
Practice first in ome oefave only: 1. Separate bow, fractigue grimero en una octava selamente: 4,
2.Four notes to a bow. . : d?rptrad%12,ﬂu¢tm notas en un areo,
- a4, | |4 4 14,
C major = %—1—&- ) i 8
Do mayor i 1
; SSiseddi S Fitrrs
i
a2
-
& 4
B
Firei set the piteh of lower tone aceurately; then Pritero haga guwe la nota baja eaté afinada; y
the higher may be taken. despucs haga la mas gita.
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G minor
Sol mayor

338 |r££:

E minor
M menor

F major
Fa mayor

C minor
Do menor

SHARPS

Use the same fingering as a -
bhove for all the scales.

-+ .

8 a

B minor

Db major —

etc.

Sol menor

BP major
Sih mayor

2b

G minor

ﬁ'P major
Labmayor

4l

F minor
Fa menor

Reb magor
L

i

SOSTENIDOS

Use la misma digitacion anterior-

etc.

Bb minor
,'g‘fv MENOF

1
*Use scales p.a4d Purt IV if nuuanunr;,udding sixth

ahove.
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* Use igs cscalas de la p. 345 guarte Farte anadien-
Ja’ &% ex mecesarioc la 82 anlerivr,



